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Bangalore Film Society is a nonprofit organisation consisting of cineastes
who explore cultural politics through the medium of cinema and how
cinema impacts and shapes modern cultural practices, politics and social
behaviour. BFS has been organising film screenings and discussions on
feature and documentary films and also has been proactively curating film
festivals and conducting conferences on various themes for the past 40
years.

In Collaboration with

Film Southasia is a biennial documentary festival launched in 1997 with
the goal of popularizing the genre of non-fiction film to inform, educate,
entertain and help transform lives and livelihoods. We believe that non-
fiction film is a powerful medium that contributes immensely to initiatives to
bring change at the local and national level besides representing the region
internationally.

Gamana Women'’s Collective: Gamana from the word meaning journey or
departure (Hindi) and also mindfulness (Kannada) is a women'’s collective that
seeks to weave in concerns of gender justice and feminist understandings
of power, politics and plurality while working through crisis intervention,
campaigns and strengthening solidarities in and with diverse vulnerable
communities.

Shramana Samskruti Trust® is a collective of educators and artists who share
a common vision of building a plural, inclusive and just society. The mission
of the trust is to empower the youth, Children and Women through creative
arts and Social skills to work as agents of transformation in society. The
founders of the trust bring in decades of collective experience in education,
arts, and community engagement to create truly original and creative
projects aimed at a holistic empowerment of communities. The trust has its
office in Thippuru of Bangalore Rural district and works across Karnataka.

The Hri Institute for Southasian Research and Exchange is engaged with
scholarship in the arenas of politics and culture in Southasia. The Hri
endeavour, besides engaging in political issues of cross-border relevance,
focuses on culture, music, literature and the performing arts. Our diverse
projects are an effort to animate the intellectual and cultural space in
Southasia, through a gender and intersectional lens.

St. Joseph’s College of Commerce (SJCC), originated as the Department
of Commerce at St. Joseph’s College in 1949, subsequently evolving into
an autonomous institution with its premises on Brigade Road in 1972. The
institution envisions higher education as a catalyst for fostering a socially just
world, while its mission focuses on empowering individuals to actualize this
vision. In pursuit of its goal to provide high-quality education, the college
continuously innovates across all facets of higher learning.
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Southasia, used as a single word, is a cohesive,
syncretic region with shared histories, cultures,
languages, popular culture, waters, trade

and economy. Though often drowned out by
the clamour and compulsions of politics, the
commonalities of a shared colonial past, and
potential for mutual interdependence and
harmonious co-existence in the future draw us
together.

This festival believes that the documentary

is a powerful medium that contributes
immensely to prompting introspection and
creative initiatives to bring about change at
the local, national and regional level. Notions
of belonging and nationhood, gender and
identity, personal longing and societal taboos —
these are the threads that make up the shared
weft and weave of the fabric of our region.

Through films, exhibitions and accompanying
conversations, the festival will create space
for reflection, critical thinking and debate
around a multitude of diverse strands that
bind Southasians. In a first time venture, the
Kathmandu-based Southasia Trust (with its
two arms Film Southasia and Hri Institute of
Research and Exchange) supported six films
from Nepal, Bangladesh, India and Sri Lanka
that attempt to transform the visual depiction
of women and violence across media in the
region. We present these, along with the
other selections from Travelling Film Southasia
documentaries that seek to entertain and
educate, make us laugh and weep, question
and hope.

Societal conflict, violence and complex family
structures are poignantly expressed through

Before You Were My Mother. Exploring the
relationship between mothers and daughters,
unearthing layers of childhood, youth and past
traumas, this intensely personal observational
documentary moving from Manipur to Nepal,
touches each one of us.

Flames of a Continuous Field of Time uses
wide spectrum visual imagery to engulf us in
accounts of violence on Dalit women'’s bodies
across the plains and hills of Nepal. Harrowing
experiences are shared with sensitivity and
care, both for the audience and the women
who tell these stories.

In Sri Lanka, the Face Cover extends beyond
gender, affecting all marginalized individuals.
In a country laden with political and social
significance for Muslim identity, the face cover
serves as a symbolic crossing of boundaries,
an outward manifestation of internal conflicts,
and a reflection of continuing societal
violence, prompting profound questions for
the women it impacts.

Decoding Gender from Bangladesh tells
stories of women'’s rights, trans identities and
the quest for gender representation through
the personal journey of the filmmaker. In

a remote village of Nepal, we follow the
yearning of a Gurkha Girl wanting to join
the British Gurkha regiment, her aspirations
resonating with every young woman trying to
break out of the stranglehold of tradition.

Over in Karachi, the city’s feminists organise a
women'’s march, coming up against Pakistan’s
state, media and radical religious right. We
follow the Aurat March’s organisers as they
negotiate a deeply surveilled, paranoia-
inducing, and often physically violent space

in the hopes of spurring a revolution for
women’s rights. This Stained Dawn is not just
about the “Aurat March”, but about the act of
political organising itself.

From vehemently public protests, the arc

to deeply personal acts of resistance holds
lessons for us all. If I Could Tell You is an
evocative inquiry into the significance of
language in our shared human experience.
How can various manifestations of visual
language and expression help us understand
violence, agency, autonomy and care? How
can we make meaning of silences?

Igraar Naama (The Agreement) is the story
of a partition refugee from Lyallpur who
collected, archived and preserved every
official piece of paper that told his story of
love and loss; of 'home’.

Two poignant tales of exile tell us of a deep
longing for what the heart defines as “home”.
Ghar ka Pata (Home Address), tracks the
journey of a young Kashmiri pandit woman
returning to her birthplace after 24 years of
exile to tell a story of hope and humanity in
the midst of conflict. Taangh (Longing) is a
daughter's tribute to her father, a member
of the first Indian hockey team to win the
Olympic gold. Her poignant journey to

her father's watan (homeland) brings to life
memories of love, friendship and sacrifice
even in the throes of a violent partition.

Accompanying the films is an exhibition

by the Hri Institute which aims to generate
fresh discourse around stereotyped motifs

in the depiction of violence against women
that re-victimizes survivors. The multi-media
exhibition presents selected works that allow
us to view violence, gender, victimization and
justice through a more empowering lens that
is thoughtful and enables a reimagination

of a visual language that speaks in different
timbres.

Through film, exhibitions and dialogue, we
hope to collaboratively catalyse fresh ways of
representing violence and justice.
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Schedule

13th February, Tuesday

10:00am
11:00am

12:30pm
1:15pm

2:40pm

3:50pm

Inauguration

Before You Were My Mother
Dgpeos 0300 Beot By Wo3os by
Prasuna Dongol @7es wdeorieee®,
73 mins, Nepal

Followed by film discussion

Lunch Break

Face Cover 3ec6 3308

by A.M. Ashfaque @. o=bf. ©35°,
70 mins, Sri Lanka

Followed by a discussion with the
filmmaker

Flames of a continuous Field of
Time geasof e55° @ Fotdder® ek
esgp® 33305 by Barkha Mukhia 2at0e
&avadre, 55 mins, Nepal

Followed by discussion with the
filmmaker

Gurkha Girl toszes Tefs

by Bishal Roka Magar 29zgees® Seeso
&eric®, 35 mins, Nepal

Followed by film discussion

14th February, Wednesday

10:30am

12:20pm

1:15pm

2:35pm

3:45pm

This Stained Dawn &€ Fexf et
by Anam Abbas e~s35° weig®,
89 mins, Pakistan

Followed by discussion with the
filmmaker

Lunch Break

Igraar- Naama (The Arrangement)
[TROC—T0 (B e98023,085F)

by Priyanka Chhabra &o3je0%e
eJoeJo, 55 mins, India

Followed by discussion with the
filmmaker

If 1 Could Tell You

[P & Fozsd & 0l

by Niharika Popli %0880 B,
69 mins, India

Followed by a discussion with the
filmmaker

Panel Discussion

Sounds of Silence: The Politics of
Language and Listening

BPIT BNT: R BTy T
oo2338€03)

15th February, Thursday

10:00am Decoding Gender &3uwe0on® 230308

by Rawyan Shayema ceoda®

Rodex, 50 mins, Bangladesh

Followed by film discussion
11:00am Ghar ka Pata (Home Address)

Fof 7 TT (BoPod NTe)
by Madhulika Jalali @zbesse 263069,
67 mins, India
Followed by discussion with the
filmmaker

12:30pm Lunch Break

1:15pm  Taangh (Longing) &0 (eeoHor®)
by Bani Singh 2 &or®,
75 mins, India
Followed by discussion with the
filmmaker

3:15pm  Panel Discussion
Notions of Home and Belonging:
Perspectives from the Region
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13th February, 2024




INAUGURAL
FILM

Before You Were My Mother
Nepal | 2022 | 73 mins | Nepali/Manipuri/
Newari | Prasuna Dongol

Born and brought up in Manipur and currently
living in New York, Ibemhal (59) left her
childhood home in Manipur and moved to
Nepal after her marriage. Ibembhal’s whole

life has been dedicated to raising her two
daughters while trying to find her own identity
in new places. Who is Ibemhal beyond her
identity as a mother and a wife? What was her
life like in Manipur?

Prasuna (30), lbemhal’s eldest daughter

longs to understand the person that is her
mother. Prasuna’s bond with her mother is
shaped by the conflict-ridden socio-political
environment in which she was raised,
patriarchal expectations of being a woman in a
Nepali society and years of living apart. When
Ibemhal returns to Nepal to visit Prasuna in
2020, both of them take a trip to Manipur to
visit lbemhal’s mother, Prasuna’s grand mother.

This 73 minutes deeply personal observational
documentary explores the relationship
between mothers and daughters and unearths
layers of their childhood, youth and past
traumas. Prasuna tries to come to terms with
the differences she has with her mother and
seeks a way to define her own life.

Prasuna Dongol is a documentary filmmaker
from Kathmandu. She works as a DoclLab
Coordinator at KIMFF and is one of the
Filmmaker Mentors for the Camera Sika
project run by The British Council Nepal. She
was also one of the Filmmaker Fellows of One
World Media’s Global Short Doc Forum 2021.
Her documentary Dolpa Diary (2019) was
screened at many film festivals in and outside
of Nepal. The documentary was awarded in
the category of Best Adventure Film at KIMFF
2018 and Best Woman Filmmaker at Human
Rights International Film Festival (HRIFF) 2019.
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Face Cover
Sri Lanka | 2022 | 70 mins | Tamil | A.M.
Ashfaque

Taking the cataclysmic Easter Sunday
Bombings of churches and hotels in April 2019
by ISIS inspired Islamists in Sri Lanka as the
point of departure, the film follows the life

of Ashifa in Kattankudy, in Eastern Sri Lanka,
as she navigates the complex social forces
shaping her and other women'’s stories. The
film tells the story of the town as a woman'’s
tale.

Face Cover follows Ashifa’s daily life, exploring
the town’s boundaries—a place laden with
political and social significance for the Muslim

identity. The face cover, a fundamental aspect
of women'’s lives, extends beyond gender,
affecting all marginalized individuals. It serves
as a symbolic crossing of boundaries, an
outward manifestation of internal conflicts,
and a reflection of the prevailing societal
violence, prompting profound questions for
the women it impacts.
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Flames of a Continuous Field

of Time
Nepal | 2022 | 54 mins | Nepali/Maithili/
Bhojpuri/English | Barkha Mukhia

This film travels through a multitude of voices
that reflect the interdependent nature of our
existence in a system that has, for thousands
of years, dehumanized Dalit women's bodies
and existence. In the film, we live through
the experiences of injustice, resilience

and resistance of women from the Dalit
community, examining the ever reproducing
nature of an oppressive society by invoking
the art of seeing, learning, and listening.

Director Barkha Mukhiya uses a wide spectrum
visual imagery as her film engulfs the audience
with accounts of violence done to primarily
Dalit women's bodies over two decades across
the plains and hills of Nepal. Mukhiya tells a
wide variety of harrowing stories with care,

both for the audience and the women who tell
these stories.

Barkha Mukhia is a visual storyteller based in
Kathmandu. In 2020 she was the recipient of
the British Council's ‘Gender Grant'. Barkha
has worked as a writer, director, director

of photography and editor for several
documentaries, ad films and music videos.
Her first short film was screened at Pinewood
Studios in the UK and Raleigh Studios in
Hollywood (First-Time Filmmaker Sessions)
and Museum of Creative Minds (Shanghai
Shorts — Shanghai, China). She is currently
associated with Fuzz Factory Productions, a
multimedia collective based in Kathmandu.
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Gurkha Girl
Nepal 1 2021 | 35 mins | Nepali | Bishal Roka
Magar

In 2017, news began surfacing that Britain
would recruit Nepali girls in its army. This
news led many Nepali girls, mainly from rural
backgrounds, to join the training centers in
preparation. Dilmaya, a young girl from a
mountain village, sees it as a life changing
opportunity and devotes all her time in
preparation. Coming from a country like
Nepal, Dilmaya sees joining the British Army
a lucrative career that would change not
only her life but her entire family’s. Drawing
on his own experience of being a British
Gurkha candidate, Bishal Magar artfully and
empathetically tells the story of Dilmaya'’s
struggles and challenges in trying to join the
army.

Bishal Magar is a trainer in a pre-Gurkha
training centre. In 2016 he had the

opportunity to learn the fundamentals of
cinema through a short-term filmmaking
course organized in Kathmandu. He
participated in and holds a diploma of

Dov Simons’s ‘Cinema Director and Film
Production’ program 2017. Lahureni (2021) is
his first documentary short. Born and raised in
in a remote village in Rolpa in the western hills
of Nepal, Magar seeks to bring the stories of
the region and its people to the world.
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This Stained Dawn
Pakistan | 2021 | 89 mins | Urdu/English | Anam
Abbas

Chronicling the weeks leading up to — and the
day of — the 2020 edition of the aurat march, a
multi-city women'’s demonstration in Pakistan,
filmmaker Anam Abbas shows Karachi’s
feminists organise come up against Pakistan’s
state, media and radical religious right. The
film follows the march’s organizers as they
negotiate a deeply surveilled, paranoia-
inducing, and often physically violent space in
the hopes of spurring a revolution. Bookended
by vibrant animated scenes illustrating

the unity of Pakistani women confronting
patriarchal violence, “This Stained Dawn”

also explores the intricacies of community
organizing with candid authenticity.

A philosophical work, This Stained Dawn is not
just about the Aurat March, but about the act
of political organizing itself.

Anam Abbas is a Pakistan based Pakistani/
Canadian filmmaker. She runs Other Memory

Media in Pakistan and is also one of the
founding members of the Documentary
Association of Pakistan (DAP). As a producer
and Dp her first feature Showgirls of Pakistan,
winner of the Best Pitch Award at the 2016
Hotdocs Forum, premiered in competition

at IDFA in 2020. Her latest fiction short

Saya, co-directed with Fawzia Mirza, was
selected to play in competition at the Chicago
International Film Festival in 2019. Anam was
among the organisers of the Aurat Marches in
Karachi in 2018 and in Islamabad in 2019.
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ALLOTMENT ORDER

Order No. 436/10
Dated 17-6-48

House No. 1800/10

d at Chitta Katra

to a muslim

is hereby allotted to L. Kannu Ram
S/o R Vasu Ram

The allottee is authorised to take possession

of the HOUSE/Benglew-immediately

Asst; U ent Officer

For Deputy Commiss

1

‘7/6

oner

AMRITSAR

77 <

"Gl .

Asobi; Urban Besetlement ()

For Deputy Commissiox

AMRITSAR.

Igraar-Naama
(The Arrangement)
India 1 2021 | 55 mins | Hindi | Priyanka Chhabra

In the grand narrative of the Partition of
Punjab in 1947, Igraar-naama is a film about
the ‘refugee’, ‘migrant’, ‘displaced person’

as the protagonist of his own story. Told
through a collection of documents from

the personal archive of Charandas Bangia,

a Partition refugee from Lyallpur, Pakistan
who finally settled in Amritsar, India. The
documents preserved carefully for over 90
years set the stage for history to unfold. The
film de-centers historical narratives from the
state to the citizen, from state archives to
personal archives, looking at history from the
perspective of those who experience it. Using
documents, photographs, drawings, text

and interviews, the film hangs on a series of
dialogues between the state, citizen, allotment
officers, ministry of relief and rehabilitation
and other such sundry characters encountered
in the history of the Partition of Punjab (1947).

Priyanka Chhabra is a film director and editor,
exploring themes of memory, landscape

and relationships of people to places. She
articulates her practice as an archaeology

of silences, digging at sites characterised

by trauma; physical and emotional. Her
filmography includes Igraar- naama, Pichla
Varka (The Previous Page) and A Summer Flu.
Her work has been exhibited at film festivals
in Oberhausen, Rotterdam, Cologne, Seoul,
Kolkata, Mumbai and Delhi. She lives and
works between Delhi and Manali.
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If | Could Tell You

India 1 2022 | 69 mins | Indian Sign Language/
English/Hindi | Niharika Popli

If I Could Tell You is an evocative inquiry into
the significance of language in our shared
human experience. Following the journeys of
two friends, Surbhi Taneja, a Hearing person
and Charu Narang, a Deaf person and their
relationships to Indian Sign Language. The
film includes diverse perspectives from Deaf
and queer communities including a drag
queen’s transformation, a Mohiniyattam
dancer’s experiences with being selectively
nonverbal, and a theatre artist teaching
students from different communities. If | Could
Tell You explores how various manifestations
of visual language and expression help us
understand agency, autonomy and care.

Made in collaboration with artist Pakhi Sen,
this documentary pushes the boundaries of
storytelling by blending diverse media forms,
including animation and artistic performances.
It is also the first instance of an Indian film

featuring an original ISL poem by a Deaf poet.

Niharika Popli is an independent filmmaker
from Delhi. Her first feature film, Rasan Piya,
won the Tareq Masud Award for the Best
Debut Film at Film Southasia 2017. The film
was inspired by the music and zest for life of
Ustad Abdul Rashid Khan. If | Could Tell You

is her second feature length documentary.

It is the story of six young people finding
expression and meaning as they navigate their
space in a city.
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PANEL DISCUSSION

Sounds of Silence:

The Politics of Language and Listening
with Charu Narang, Manju SK, Niharika Popli, Kiran Nayak

moderated by Laxmi Murthy

Who gets to speak, and in which language?
Who listens, and how? Who is silenced and
by whom? Speech, silence and narratives
emerge from specific social dynamics located
in inequalities and marginalization of various
kinds. This panel will analyze the politics of
communication and explore possibilities of an
inclusive language of compassion and mutual
care. We will hear perspectives from activists
from the deaf and queer communities, as
well as understanding the complexities of
representation in film.
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Decoding Gender
Bangladesh | 2022 | 50 mins IBangla | Niharika
Popli | Rawyan Shayema

A woman fighting for women'’s rights, a
transwoman who is seeking validation for trans
women's identity, a non-binary person who just
wants to express themselves freely — this film

is a quest for the ultimate representation of a
gender role through the personal journey of
the filmmaker.

Rawyan Shayema is a Bangladesh based
filmmaker, bookworm and art aficionado. They
studied Film and Media at Stamford University
Bangladesh and worked as a cinematographer
in more than twenty documentaries & short
fiction films. In addition, they have directed
several experimental shorts, and won the

Best Cinematographer Award at Stamford
University Short Film Festivals in 2014. Rawyan
also won awards from the Docedge_Kolkata,
Dhaka_doclab, Docskool_Nepal and attended
a number of prestigious labs including IFFR’s
Rotterdam Lab and Global Media Makers
Program by Film Independent. Rawyan

also founded Art Haaat, an experimental,
independent production company.
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Ghar ka Pata
(Home Address)
India | 2021 | 67 mins | Hindi | Madhulika Jalali

All of six years old when her family had

to leave the Kashmir Valley due to armed
insurgency in 1990, Ghar Ka Pata is the
director’s personal account seeking to
understand loss and identity and to
reconstruct a place and a time that exists in
her and her family’s collective memories. It
is a tale of hope, humanity and its complex
tapestry of transience and memory as the
heart seeks to find its way back home. Ghar Ka
Pata reveals deep and personal connections
that go beyond religion and politics.

Madhulika Jalali has worked in both
commercial films and the advertising industry
with a focus on production dynamics. She
has a Master's degree in Film making from
Kingston University, London. While working
as a line producer for the Hindi Film Industry,
she also contributes to various independent
projects in different formats.
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Taangh
(Longing)
India 1 2021 | 75 mins | Hindi | Bani Singh

Against the backdrop of Partition, newly
independent India’s first hockey team defeats
England, their erstwhile coloniser, to win

the Gold at the 1948 London Olympics. Six
decades later, when Nandy Singh, a member
of this iconic team suffers a stroke at the age
of 84, his tenacious will to recover inspires his
daughter to go on a journey to discover the
champion he was before she was born and
meet some of his other team members in India
and find a friend who had stayed behind in
Lahore after Partition.

Bani Singh studied at the National Institute

of Design and after working in the area of
furniture and space design for a few years
specialised in Museum studies. She worked

at the Virasat-e-Khalsa museum in Anandpur
Sahib, Punjab as a gallery visualiser and
content interpreter. For the last couple of
years she was senior faculty at Srishti School of
Art, Design and Technology. Taangh (Longing)
is her first film.
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PANEL DISCUSSION

Notions of Home and Belonging:

Perspectives from the Region
with Bani Singh, Madhulika Jalali, Priyanka Chhabra,
Ashfague AM moderated by Deepa Dhanraj

“Where are you from?” is a question to which
there can be complex answers, and sometimes
no answer at all. Where is our home and
what engenders a sense of belonging?
Whwn borders and boundaries of nations
states are redrawn, often violently, homes
and families are torn asunder. When political
conflict and ethnic tensions cause an exodus
or eviction from one’s land, what happens to
our sense of home? The filmmaker-panelists
of this session draw on personal and political
experiences to tell stories of the partition of
lands and communities in various nations of
the Subcontinent.
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Deepa Dhanraj (Filmmaker, India)

(filmmaker, Sri Laﬁka)
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